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—"D_B. Clarke Theatre 
1455 de Maisonneuve Blvd. West 


April 15, 16, 17, 18, 23, 24 at 8:00 p.m. 
April 25, 1999 at 2:00 p.m. 


Dramaturg's Notes 
“For now, these hot days, is the mad blood stirring" 


William Shakespeare never imagined that his plays would 
continue to be produced four hundred years after his death, 
nor that they would be revered as examples of great litera- 
ture. He wrote plays to be performed for a popular audi- 
ence, not to be studied and enjoyed solely by scholars and 
the elite. The most difficult challenge one faces in producing 
shakespeare today is to convince the audience that the 
play belongs on our stage, and is not merely a relic of the 
seventeenth century. In contrast to those who choose to 
emphasize authenticity by underlining the Renaissance ori- 
gins of the play through period costumes and settings, we 
have tried to recreate this play as Shakespeare intended it - 


as a Story that is relevant to its audience. Romeo and Juliet 


is not supposed to be an interactive museum exhibit about 
how people lived and died (and spoke iambic pentameter) 


in sixteenth-century Verona; it is a play about what it means 
to be human. 


Being human means being blessed with the impulse to cre- 
ate beautiful things and cursed with the tendency to 
destroy them, with senseless acts of cruelty. Romeo and 
Juliet explores this tragic irony of human nature, and it 
hardly matters that we already know how it ends - indeed, 
that is the tragedy of the play, and of humanity in general: 
we Can see it coming, yet we are powerless to prevent it 
from happening again and again and again. Neither the 
prince's laws nor their own faculties of reason stop the 
feuding Montagues and Capulets from succumbing to their 
dangerous passions of love and hate. The impulses of 
love/creation and violence/destruction are equal parts of the 


human whole, and if we will enjoy one we must suffer the 
other. 


This play remains relevant because we remain the same as © 


the people for whom it was written: smart enough to be 
aware of our dark side, but helpless to overcome it. We 
never learn from our suffering, which is why the Great War 
is now only the first World War, and Kosovo is becoming the 
"lesson" we did not learn from Bosnia. We like to think that 
the good guys always win, but in reality, as in Fair Verona, 
where we set our scene, there are no good guys and bad 
guys. Like us, the Montagues and Capulets are all good 
people who seem strangely compelled to do evil unto each 
other, and they end up destroying all the good they have 
accomplished. When wé succumb to the petty, violent 
impulses within us, no one wins - all are punished. 
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David Khalifa as Romeo 


Margaret Thompson as Juliet 
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